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SUMMARY

Novelists use a variety of modes of speech and thought presentation for the purpose of
manipulating the readers’ perception of the characters in the texts. Readers judge and evaluate
the characters not only by what the characters do and say, but also from how the characters’
speech or thought are presented by the narrator. In this paper, I would like to look into the modes
of speech and thought presentation, and their effects on the understanding of the characters,
mainly when they are used to produce comical irony and elicit mirth. Examples are taken from
Pride and Prejudice and To Kill a Mockingbird. Although it is generally accepted that speech
presented in free indirect form has a distancing and ironical effect, other forms such as direct
speech and narrator’s report were also found to be used to intensify a similar effect. Moreover,
it has been observed that various forms of speech and thought presentation can be used not
only for economy, variety and avoiding monotony, but to show the balance of the narrator’s
and the character’s involvement. While free indirect thought / speech presentation is sometimes
confused with pure narrative, to recognize these forms helps to differentiate the voice of the

narrator from the characters, thus enhancing the understanding of the text.
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ZNZTNDAMATNILLT O & E D T, AfighTRAMATRZ v 5,
NRSA / NRTA : Narrator’s Representation of Speech/Thought Acts

IS : Indirect Speech, IT : Indirect Thought,

FIS : Free Indirect Speech, FIT : Free Indirect Thought

DS : Direct Speech, DT : Direct Thought

FDS : Free Direct Speech, FDT : Free Direct Thought
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To-day it was a little box. He had been keeping it for her. He had shown it to nobody as yet.

An exquisite little enamel box with a glaze so fine it looked as though it had been baked in

cream. (Katherine Mansfield “A Cup of Tea”)
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House-hunting is a tiring and a tiresome business and presently Ruth began to grow peevish.

Roger begged her to have patience; somewhere, surely, existed the very house they were

looking for, and it only needed a little perseverance and they would find it. (W.S. Maugham,

“The escape”)
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All right, she told herself. (1) So I’ve killed him. (2)

It was extraordinary, now, how clear her mind became all of a sudden. (3) She began
thinking very fast. (4) As the wife of a detective, she knew quite well what the penalty would
be. (5) That was fine. (6) It made no difference to her. (7) In fact, it would be a relief. (8)
On the other hand, what about the child? (9) What were the laws about murderers with unborn
children? (10) (Dahl “Lamb to the slaughter”)

X#E (1) (2) IZFDT, (3) i3+ VL —F—DELEZ I L HTE LD, now &\ ) FEDT
£, extraordinary &\ 9 BHli % R TEEROFEADHEAI L 722> T, B AYIshe DFIT LI
LZDMWHRTH B, 4) (5) 1FFL—F—DFEED, (6) BLFIZFTRTFIT 42603,
RKEBLIBOWLDOBETHL D, FL—F—DFE L TOMDILEID b NIH
b TV I LR NTVE, TOXIICEHAYORS I 2 RLMVFITICE 5T
firnTns,

ZHUZH L CHGICE D - RO AETH 25 L 0B 0FEEZ ¥ S Tos1Hb D
ARG Tl B I A DN DIRDLZ B L D %2 58 2 THED IR 9772912, NRSA,
IS, FISZflAafdbE IR I ZHVTWw»5, L2508 ) MFICHT 2 Tog i
DIEFFISBEOLNTED ., Y DFELZRIT 20125 b LV, (1) IFHENICIE
narrator’s report & 28 5 22\ 23, R & even &\ ) EIED A o - iERE D 5 F 2 CFISTXR Y
WER S e plThd 5, (2) (AR FIS DR % 2. (3) 1& she really didn’t 2% 1 K
I3 “spokenness” DSFISDEHEZ R A LTS EWVWZ 5,

She didn’t feel she could move even a yard at the moment. (1) Would they mind awfully if she

stayed just where she was until she felt better? (2) She didn’t feel too good at the moment, she



really didn’ t. (3) (Dahl, “Lamb to the Slaughter”)
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Her mind was less difficult to develop. She was a woman of mean understanding, little
information, and uncertain temper. When she was discontented she fancied herself nervous.
The business of her life was to get her daughters married; its solace was visiting and news.
(P&P: 7)

Mr. Collins was not a sensible man, and the deficiency of nature had been but little assisted by
education or society; . . . and the respect which he felt for her high rank, . . . , mingling with a

very good opinion of himself, of his authority as a clergyman, and his rights as a rector, made



him altogether a mixture of pride and obsequiousness, self-importance and humility. (P&P:
61)
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1) Here she was interrupted again. Mr. Bennet protested against any description of finery. She
was therefore obliged to seek another branch of the subject, and related, with much bitterness

of sprit and some exaggeration, the shocking rudeness of Mr. Darcy. (P&P: 14 )

2) The sisters, on hearing this, repeated three or four times how much they were grieved, how
shocking it was to have a bad cold, and how excessively they disliked being ill themselves; and

then thought no more of the matter: (P&P: 32)

3) The dinner too in its turn was highly admired; and he begged to know to which of his fair
cousins, the excellence of its cookery was owing. But here he was set right by Mrs. Bennet,
who assured him with some asperity that they were very well able to keep a good cook, and
that her daughters had nothing to do in the kitchen. He begged pardon for having displeased
her. In a softened tone she declared herself not at all offended; but he continued to apologise

for about a quarter of an hour. (P&P: 57)
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The subject elevated him to more than usual solemnity of manner, and with a most important
aspect he protested that he had never in his life witnessed such behaviour in a person of rank—
such affability and condescension, as he had himself experienced from Lady Catherine. She

had been graciously pleased to approve of both the discourses, which he had already had the

honour of preaching before her. She had also asked him twice to dine at Rosings,. . H1H.

and had once paid him a visit in his humble parsonage; where she had perfectly approved all

the alterations he had been making, . . (P&P: 58)
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He protested that except Lady Catherine and her daughter, he had never seen a more elegant
women; for she had not only received him with the utmost civility, but had even pointedly
included him in her invitation for the next evening, although utterly unknown to her before.

Something he supposed might be attributed to his connection with them, but yet he had never

met with so much attention in the whole course of his life. (P&P: 64)
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He was young, wonderfully handsome, extremely agreeable, and to crown the whole, he meant
to be at the next assembly with a large party. Nothing could be more delightful! To be fond of
dancing was a certain step towards falling in love; and very lively hopes of Mr. Bingley’s heart
were entertained. (P&P: 11)
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.. Mrs. Bennet was quite disconcerted. She could not imagine what business he could have in

town so soon after his arrival in Herfordshire; and she began to fear that he might be always

flying about from one place to another, -+ (P&P: 11)
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BEDPS, 28— F 4 IZIEE L T\ 2 Mr.Bingley D FIS & HIli§ R EHITH 3,

Bingley had never met with pleasanter people or prettier girls in his life; every body had been
most kind and attentive to him, there had been no formality , no stiffness, he had soon felt
acquainted with all the room; and as to Miss Bennet, he could not conceive and angel more
beautiful. (P&P: 17)
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“an ironic comment on the speaker’s wearisome volubility” & LTV 323, [6 URIHEIZ, Mr.
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LDV Yy A% HIRMT 22 HITF T3,

..., a caution against the very Jane he had fixed on.— “As to her younger daughters she
could not take upon her to say — she could not positively answer—but she did not know of any
prepossession; —her eldest daughter, she must just mention—she felt it incumbent on her to

hint, was likely to be very soon engaged.” (P&P: 61-2)

DERTERLIICPEPTIE, a3 ANTEIPEANYZRTDICSEI DL WIZTDFIS
DEEMBNEHED 12D e, L L OO TIZZ N2> T FISK D bHEICH L —
F—Davitua—Lzmd, SGANYOFGEZHIEICEES 2 EDTEANRSABZH I
7ol e s, BN DSERC . WREDOEITZ 8 5 Z & DT Z % narrator’s report °
NRSAZfHi ) —/7T, MoDBPI 2 X VHIRDT 2720121, A 7 F 2526
NBDSIC L 2 TEAKMEZ 2T MiE2HCTORL, Hilichs 2 28T TWw3, £



NRSA T3 F L —F —DW S I T AREENIC AR Z I LT, @ZIcFL—F—LtDw
DIFHHRZ R > Tw 3K L 2 Wb b 2R 2B T3,

3. To Kill a Mockingbird\Z# T3} L — 42— DR = EFBEDRME

RIZFIS X O FITASEPRIC 78 > T 5 20 AL D/NGLIC B> T, FISHRIRVICfEiH T
24 & L C Harper Lee ® To Kill a Mockingbird’# £ V) & \F, FISRFITZZU & & T %%
SREEEBOLRHTE—FOHWGIFICL > T, FL—% —DHA (point of view) & 75 (voice)
DIADIIRINC e SN TV BB ZMRFET 5, Z DIEsLIE, Harper Lee DME—D/NHTH
D, FL—=F—THBAAT F6i%H S 8%k 5 72 19324E0> 5 D 34ER], APt & AR
DHABDT 7 32 M TOHEEZEAL TH 5 DRIBDOIETH - T 5, REDFTHEL 7
BABED, HIICHED 5 TUROMEBEEDE L 2 U o N2 EEEIC X > THIE
EXINBHENET A<y 7 AL, ) LIS TOEARNKORESH»NTH 5,
FADEZHBHEA L LD TH LI b b6 T, 21— 7 ARMENHATICR SN2,
ZUUIADZICRL T, o, OEPEMRRICHD 7/ IO N4 12T 2 7o A7
D rOEEICE B, HELOLBRETEENL L) REAPELHET -7 THD, H
KEZDOBDIDLZDOFEN HOWNICE D EZABRE Y, SHIEZDEHOTORE
D ORMEERTIZR L, ZOUDUT L EOREICEDLZHETOARE EDHITS,

INBLDFED % E 2 2540, B EFE LKL 2 uda s v, gEAmE — A
o T2 ZAMDEY DHEATH, BT L ZDORIEZ DAY OFEREDP M L IXR S
B, HEEFZ BRI 5L, PoTFae, BRIAL LiERE R 2w A2 SR AT
FTALEMEEERLS TOLI DI WHDIZR B, The Catcher in the RyeD X 512, —
AFRDEED TR OO0 H e > THEAVDHT DR THELGE L% WS, ToKill a
Mockingbird® & ) \ZEH ZRCRAIC X 2 ~AMOFED TRES EFEZF T E L0
THEThh., FORAAY e HBEFELFL—F =D EFEBHVS T o Tw S,

To Kill a Mockingbird |25\ T, FRIFFICTFHOAAT PO DTHL, Lo L ZE iz
LIS K > TRADFE &P OB DM ZITERT %, FIS ENRSADMffibin s & |
BHANE L TOTHOMEZEL TR R, KACR L FL—F—5E5 2 &
Wb, ZOHRFICHT 2 HHE, KA —eT7BEINT0S, TLFTHHbNR DS
EEOFE AT S 2 ETHELFEPEZ S THER FHOA AT Mok ) HET 2 2
ENTE, FLMARIC, ZORFLEZFL—F—DbDTHL, UKD ADH T FORFDL
ELTRT I ET, 19304FERYKEZ 5 TIEHORRPZoRIcAEE T oKt E |
RICTHH B A, BRI 2R EEATVDS,

COERICHDSIESZ 0, DS 7 74 v v 7 A% L TRHADOGEICIZD B S A,
MDA B DEESZTORAICH S 7225 ClEZ O NFCEAOREE CHO I L Tiib
N5, 2NSICDSHMELNZDIE, THD R A bW EH - 7208 D DOFEEE%Z R % 13 X
9., B TELVEO L ZOEFICHEICIERTE-0TH 2, 2Tk D HEFIZFRA



ELTRUZHEEL DD, BEHAYTH 2 T3 Z O ORMDE®RZ D0 T IV B[
& %KD 9 dramatic irony Z 2 L & 2 EITE TV 5,

27 P ZDE EAHRINBDSITH LT, FISRISHMflib N 55513, #%4
PNEZ R UIEE L 723505, 2SR EZIRD IR RAICKR 7L —F =23 AL,
DHEPVEZOIEREMADRBEZFF> THE-OTWE I EZRT, TNSIFLANITRT
FISO Xk 91z, 1) T35y 7% & & H L ICBEA D Boo iIZK L THT
BB Z @ TV BETIC, 2) TR, o2 T2 EELH 206 BMER T L X
BT 720, EFVIRT 2Jem DKz iz LT, JemD EEDO L a—D k) IcflibiiT
W5, 3) TRZDWDBZAA T MNERAERDLF2HC SEVFISTHE S, YD
AN P BRASIECHESCHER L T80 L I2MEb 5,

1) Jem gave a reasonable description of Boo: Boo was about six-and-a-half feet tall, judging
from his tracks; he dined on raw squirrels and any cats he could catch, . . .; his eyes popped,
and he drooled most of the time. (7o kill a Mockingbird, 13. LT 5 FAIZFRZE L D)

2) Beside, Jem had his little sister to think of.
When he said that, I knew he was afraid. Jem had his little sister to think of the time I dared
him to jump off the top of the house: “If I got killed, what’d become of you?” he asked. (14)

3) Jem was careful to explain that during school hours I was not to bother him, I was not
to approach him with requests to enact a chapter of Tarzan and the Ant Men,. ."plig. . T was to

stick with the first grade and he would stick with the fifth. In short, I was to leave him alone. (16)

4) FHETADBAR LIS FIEFRRTET 2 A bAD, KBl Atticus DFE
BIADOHMNTH 5, DSICHNRTES, RS, &S T, XL SN skE
ZHOTO IO L, FL—9 =L L TGHEDH S DBITEE S 25 VL DAF;
LEMFISICE > TERBISNTW S, 5) 13, KEDOEILICT SO & TERARBZEDORICBEA
Boo DR ZME AT ABTIZDOWT, BEZNDSEED»Z A AT MSHIAL TWw3 i
JemDE D 5 THL, 2OOPICH U ALE» L RBEICNTZ 7L —F —DREED,
FISOFIC X hERINTWE, 6) IZETD Y v TROLMEN A A 7 IS I B
BT 2 BB Z B0 T TR HAITH 205, NA 7V TRINDE5EH L TWARWFIS
DFEDIRLIE, HEFOMA, ZDFE L T ISR 228l 2 47550 iES LT 2 Ay
L O EEE VLI W T WA RBEIRI NS, £72, 826 {1, S -72 2
ETIEHAROZOLMEICR BN 2ROV <) — & LT, b MBI 230 05EHE S e b
DTHDLHNR%E G2, LMWK ZEHL T3,



4) What Mr. Radley did was his own business. If he wanted to come out, he would. If he
wanted to stay inside his own house he had the right to stay inside free from the attentions
of inquisitive children, which was a mild term for the likes of us. How would we like it if
Atticus barged in on us without t knocking, when we were in our rooms at night? . . Hili§% . .
Furthermore, had it never occurred to us that the civil way to communicate with another being
was by the front door instead of a side window? Lastly, we were to stay away from that house

until we were invited there, . . (49)

5) Because nobody could see them at night,. . 1l . . because if Boo Radley killed them they’d
miss school instead of vacation, and because it was easier to see inside a dark house in the dark

than in the daytime, did I understand? (51)

6) Miss Stephanie’s nose quivered with curiosity. She wanted to know who all gave us
permission to go to court—she didn’t see us but it was all over town this morning that we were
in the Colored balcony. Did Atticus put us up there as a sort of—? Wasn’t it right close up
there with all those—? Did Scout understand all the —? Didn’t make us mad to see our daddy
beat? (214)

RDIBNIFITCTH %, Z DT AFRDEE ) F0 72 & I narrator’s report & FIT DH]T
A3 Z D37 < . #2380 | Tldnarrator’s report & DEWIZ L S 72\, L L 2051
RADF L= —DFETIF% L, VAR OELANYTH 2 TH0H L L TOFITTH %
CEBNEZDM SO THSL, 7) ERZTELSLTWEAAY Febizt - THR
HHIZEL VR ADRBA Calpurniads 2 A w7 b 2o 72/NERWIH DY T, 1o TEDb -
TAAY FPICBLOLEEEZP T LN L TOTFHRDORAAY FOGHITTH 2, L2Icd
WOERRAR E N T W 3, 8) 13 W E I INEER 2 oA A b L OEH T
HiL % L#R® Calpurnia Z fRRIE T RN E 72 L AT 25l TH %5, “We've got to do something
about her.” (136) “We don’t need her now.” (137) &\ 9 EFDEEZ U TA A T &M%
2wy LIFATOZ D ELET 5, RUIAREIETH % Calpurnia D Z ETHBICH 2006
THSCHEDL S R IUTRLT 5, EVIFOHBEFEIVBFITTRINT VS, 9) b these
daysDSFITCTH 5 Z L 2R TIHEHER>TE D, KAILE D25 TR D ATICHT
LRI YDA AT P DLAR LB T2, 2D &) ITFITH b2 BiH 1,
FL——tLTTiEH, FEELTORAY POFIZL>TERDZD F FOXFFD
PIRINBHTTH 5,

7) Culparnia bent down and kissed me. I ran along, wondering what had come over her.

She had wanted to make up with me, that was it. She had always been too hard on me, she had



at last seen the error of her fractious ways, she was sorry and too stubborn to say so. (29)

8) Who was the “her” they were talking about? . . . I breathed again. It wasn’t me, it was

only Calpurnia they were talking about. Revived, I entered the livingroom. (136-8)

9) His maddening superiority was unbearable these days. He didn’t want to do anything but
read and go off by himself. (138)

M OfEMICEHDNAFIS E FITZ M Z DRI 2 R TE L, FL—F —DFEIcE
BANYIDOEZETIAEE 5 FEMFISRFITTH 505, ~ABOED FORMTHZ 20D
R TIR BUSIRES A E LTO DA DY M 2R KA G>FL—F —
DFETREIBRZEOTRD, ZORT, 2—FET7R0LPWVEEAIRD TIXFISHH W
ENTFL—F =& L AL LNV TUROHTPH DAL ICNT 2BEZRL, £7-
B 5 TIE, FELITFHOZNTH L Z %2 X DRIHT 272 OICFITZ A\, 24k A
AIPZDFEFEDOFHE L TOFEEZFEY LTS, 2TIT 5 ETLICHHFA» T 2oL
L—EFARFIDONT VAR %036 BIARIYRERHEATH S 2 ED3bn 5,

4. &R

DLbE, FL—38—Dfz2E5 \PDFEOHRIEITAEE, FL—F—LEH WD LL
5% Z DY THIE IS LT D2, ZDEIGDONT v A2 WIS 28 DB %
RC&k, L= =BG ANYORBIOMEDELZ ) PREZBET 2 FBE L C.
Free indirect discourse 721} CT7: { . Z Dfth D FH HEDFEIR G 58 O OGS HW %2 44T
ZHMETEEL bR TR RHZ RS 2 ENTEL, aIhLaBrEe, fMilinE
fremf i< 2oicid, FISTHi» N RGEmPHvons 2 L% w», Zuc kD et
. T L= = 5D B A D © OFHIELEROIK S T 2 2 2 EE A2 KD
Z 570, FEERICNmOERZILG L T35 %2Hb ) 2L TES, FISKD
HBHEIZF L —F —DNADEVERETH 5 ISPNRSA S | HICHKIFHIBEDOHIR 25D 2
ZOIfibn TR HINE S NI, Fio, EEGEED, RIS N 358 &% 5]
SHTROAR TR, THEHARRCXDEPZANPOE»ZZ LI DIF-E) ERTIL
TSI T 2HW 22 ERVHDICTERREBTC0LH2 -2 2 e TEL, B
2, EDSZLTGES L® S, L) EERER, 7L —F —DRDOA DAL LWEY;
NYDFEGEZ DS DTH 57012, ShoEH ANYOBEZ 8 2 72 IR VL2 1 < BRI
Hosn, fFHICHLAToN2DTIERC, BEICHSBERMICRUIZHEEL T» 3
LWL AZKDbDOE TN,

DX IEERFEDOBREIC L >TF L —F — DB AEZFIR LT, GeE DKM
PRHli IR 52 Tw 5, SN TV HGEE MBEORMTEEZE ICERT 22 LT



VIREDBERIRE D | 238 2 o 7220, ffw“f“t,cu>%ﬁﬁl7b>tc%“f%}\%ﬁj&@}im%’ﬁ%%%
b 2 EMNTE D, EXDIEMELR T &ML RNEHMBD - DIC I £ I ERaiiEZ2 R
BT B 2 EIIRFEL XL DEEE DreadingBE ) D A L :ﬁ&ﬂ’(“f) %, FEEDINGL % B
CRRIC, FICEREICERZ M I 5 2 LT, FEENRE WIS Z T oEn T (|
%%&ﬁmomfwézk%%ﬁﬁﬁézkﬁfﬁé KIZFL—F—DFE LtHined v
FIS, FITIZX L QEEZ AT €2 2 Lid, XOMEHEG L BROBREOM DB 2> 7%
MY 2R S WEEDOER AN DR E N b EEZ 5,

E

1. Mchale (1978). Toolen (2001) (% Z -2 % Discourse & L Tk - T\ %, Fric 20 L o 1N Ic %
RSN 2 DIZEE NS %R T Free Indirect Thought Tdh O . F:6 % 7R 9 Free Indirect Speech (% 19
Iz v, HARGETHHBEGRLE L WISa L, FHIZEBNEZRTFITZREKL Tfiibns
LD,

2. Leech & Short (1981) & The Narrative Report of Speech Act 23ffido31 T V> % A3, Z Z Tl Short
(1996) D4 F5, Narrator’s Representation of Speech Acts % fiifi] L 7z,

3. 2SN DA T ITY) — & L CTMcHale lZFEEDNRFICIE F o 7  filitr$, They talked for one hour.
BEDEITNBEDVE I GRS NTITHREDIT DD o7 2 L2 %R % b D % Diegetic
Summary & FECX, NRSAIZH 725 b D % less “purely” diegetic summary & L C\> %, Short (1996)
TIHENAEIZE X L 72\ b D % Narrator’s Representation of Speech (NRS) & L "C NRSA 0 5 (2 A4l
BLTWw3,

4. 7272 L Leech and Short (1981) % % #1DAHTIC $ Henry Fielding > SwiftiZ X - T H Wi FIcffibitT
Wk RTW 3, F 72, 2% (2005: 719) 1% Samuel Richardson 23¢HTdH % & v 9 Visser (1996) D
MEHENL T2,

5. ZOfEMTIZFITIZ, Elizabeth|Z 138 T6[H], 2&3BTZNZ N2, 13H{fibH 3 % AT IX
BHIIBITHORNDL DA TH %, FISOEE TN Z LRI D EmmaTld EmmalZ 17[8], Frank
Churchill 19[a], Harriet Smith 20[5[fth & B 23T 5> €L R o TWE T EWRIN TV S,
(Flavin, 1985: 253)

6. ZN%dH A2 TRAZDHIW. Faulkner D Sound and Fury |2} % FIHID Benji DFED 12 X 337203,
PDOFER L SETORESND 72, G T 2 BIHIZTRKE v,
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